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Fleming describes Dr. No as very tall (1.98 m) and thin. His shaved
head is said to be shaped like a ‘reverse oil drop’, due to its rounded
shape, pointed chin, and yellowish tinge of his skin. He is described

as having his hair up-rooted, dark eyebrows, smooth cheekbones,
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thinned nose, and widened mouth. His eyes are without eyelashes

and look ‘like the mouths of two small revolvers.?
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Blaxploitation —a film genre geared toward black audiences—
emphasized the exploitative nature predominantly white, Western
societies had on blacks. Blaxploitation relied on images and themes
familiar to black communities, and the genre’s character depictions
usually deconstructed the stereotypical images of black life presented

in mainstream films.16
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In recent films, the Bond girl villain, as an almost entirely cinematic
construction, has become increasingly important to the film'’s
ideologicai system of meaning. Bond has changed but stayed the
same. Each successive film contains a variety of constituent parts that
renders every film a complete and independent narrative within a
larger fictional context. The Bond girl villain has been reconstituted to

support the expeétations of Bond films. (Garland, p187)
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While the casting of Lynch suggests Nomi's success in the field, it is
hard to see a pathway for her character that does not center on her
incompetence or disposability if Bond, who is being called out of
retirement, is to end the film with his original agent number. While
progressive on the casﬁng front, No Time to Die (much like Skyfall)

might be regressive in its representation of women of color.3
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There is also a racial quality common to all villains: they tend to be of
mixed blood and their origins are complex and obscure. The villains
are usually born in an ethnic area that stretches from Central Europe

to the Slavic countries and to the Mediterranean basin?
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