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“To me, THE DANISH GIRL shares with THE KING'S SPEECH that theme of the blocks
that lie between us and the best version of ourselves — and how we overcome those blocks.
The film tells the extraordinary story of Lili Elbe, one of the world’s first people to undergo
gender confirmation surgery, and the powerful love story of two people who go through Lili’s

journey together. It movingly portrays a marriage going through a profound transformation:”
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“I didn’t want to make a film that was only about the pain,” says Hooper. “Where someone
might watch and think, ‘God, becoming a trans woman for Lili was a painful thing from start

to finish.’ I didn’t want the audience to feel sorry for her. I wanted people to understand the




joy and release in the journey. It wasn’t a man transforming into a woman; it was a woman

who had been living as a man:”

(AR T OBEZREY 72 ladpodze T VIR 2T IV R —2VITRd T LI,
BEOhbREE CERL o] LEIARVER2S Ly, L LBECEXEZPDbNL
37 IRBoCIBEL i oTr, ZDORIKCH 2EVPLHHR LA L TIEL 27D T
3, (BRAKKEGLEOTCIER, B LTERTEELPEY L] &) (1)

Y%, BfECR, BROD 5 SN A ORFOEPLRANCK L b, DEVENIZTT
RGBT Y ) — 0, BECIEEICRY 2 AOBRIREZEBIKIEHE w72
e E O b NRTEZT s — v EME sy, Yoo P T v AV 2 v
A= et B AN ) OW X ZRIL TV B, BRERTD Y ) — I MES, ke LT
DAXRBERL, LHLIAX~OED AR LCEREL, L, 2L TAOBEBIED
DT, BROHRMIZTEDTH oM, 7—2%—F, V) —% b T VARV zVE—DEA
ArwHEECEEL, 1 ADARIRELOHE~NES o ICEAEREE I L E0EX
27AYDABOBICEELZOTH o, KT, FIEL o fe/hiie 7 ——DfF-
FHEOERLIFEEE RS, 7= DERB Lo HOCEBREAEDEOYFEICD
WTEEL, HEOBEKRE Il 0hE 2 T L
ZRCl. ZZCAEDH LT URBHLCVWERY, HRRFv~—72, axvr—7
BEEROTAF— T4 F—RBEUREROESN X LRELLHAZHAI LT
#\%5E%kﬁiﬂfﬁ@%TW®ﬁ&%Lkl&%%o#ﬁm\ﬁ%@Wﬂﬁﬁﬁﬁﬁ
DEEICED L, BROC LILEI TR Lo b bhnEE, ") Y —"tw ik
L LA TEEIARE IR, D HES L A RBICGERT 2 74— =T
FIEFEOTLICFER AR S, WOLA" VY —"ZENTAF—DOKRETH 5 LBFEL T
Wi, B3 HBRRMOTLE o ZHEIEAICERT 2 FARXTZT 4 - Ly FAL Vv, —
BOWMGEL LCRERZHEIELZTIVT - T4 XY VY TADBEHLE %,

0. B REOHABEZIERICE L LATBYE

COMEORD AT IREZ, T4V 4 v F -z = g 7 DFEFE [The Danish Girl]
(2000 48) DETMMCTELVHRBEE 20 TWBITE L LIAA TS 7, [The
Danish Girl] D3 #R%E U 728K - FREEEI B~ 5 X 5 i,

— T EET A, SRR COREER L B 5B EEHICEEAINTE
D BERIC L DV oo ML, 2 Db RELL XY EX L HoT, KK
23RO E1EC, TAF—BEEOR Yy ¥V 72 BE, ZLABHET) Y —]
LIRS T OB, BELEEARYNA—T VOEIPOLHBDOA VT IT . TATF -




7L 2 OERLHER, RCRIETOEAORE THROIZRERND, Lo Y EROENT,
TS DEERMEDR, X DBRDOT 4 F—DOMWOBRK, £ LTIV X OMEAEICH
BEEBZEEAILA YV P THBEILH, HisED DI BIBERI ST,

Ty v —oF~T) (2015) XY EIH)

FREELIERT 5. LD TY Y —p3ET 5 o — Vi, BRETH BOREZ 2 0 T8I
BEXNTW5, Mo Tz A by * v 7otz TEICHE, B 2R X5 HHEE
KFEOETCRF v XV ZEMYMTTAF—25, Wol D LHNDOHICRF v ¥ v 7/ %iE
b, T35 LECTo R, BHEOMAMAEEEICHTbNE X IcK D~ L&
LU, BT s E2 A RBLRECHOEKT T5, & 2 CTRIFEOZUEFTOBAL 2\,

HODThE2RETAT L. E0bELBMED LS I, A7 DEHD L LT HICEENR
UHTW3, LaL, Z22iICISISRECEL P RS D o/, HEX X 2 ICIFEEFICRZ
7h T vy, HEOHMBAREOHAZMIILTNDE L) TEELHE RS -7,
vy —o37T] Xv5IH)

COBERERKEBLALEoTHOBEECRAVL bV, FlthEM R 2HEIRE
Lhlc, EL»rNDG,
RICZDY—VTEBLAVOMFE O sy F LRABETAF—0OREDOYay b H
L\ EE, VIDTAL v ¥V ZIREDBHICOF 230 LTHNET 4 F—DF RSP
K, 2 LCF MO ONEEL L, ETHEI VDo FHoRHEEZb o TA Iy F
vre, BEETEL—HCREPL LEOHZHICOFRITERD B —vid, BbT
BROLELINRD D, KETHIEZC TRy XV 728005 v ) EfER
WEHLUEIRO LI K AINEARO—ETHE DL, 20X AAKACHED Y
— v, BEILEWA~LEDLE o T LTHiPhE L ICHHIZRR 5,

T T —N—ERI, A VA a—Thy PRI FbozZ RT3,

FAF— e FA R E L o DT, SECEL T, BRE LTEL SRR %
ARA—=YLCHE L, TAF—BAREEE 2720 TT7 4 Fray T, FAVXEHEHE
RESZDTE-FL— P EH LI ENEAR R LR C0ET, (2)
(wotopi(2016) & Y 51F)

TP YDy —vdh, REOKEEFAE LTRSSl e 7 4+ — %2 iR T
%2 XAy ay A%V, PRI ENREFRLSOTAF—HED a Yy FbH
81, BELLENRTAF—BY Y —~E T 2%, FxOvay P TEFI LT
HERFARICELE, FATHIDWDTHELL RV DXy X v T2 HICOT T




DEELVIBEICOEE—2DFT 7=y 7 BDTIREVES I D%

e, COY—VIIBEO DRV R RFEERELEZLERERLTI AL RV, AMED
FHEAEY L 20, TLZV Y KA FR7I, 77 v ZAOMERGEEEHR < EaERZ
Trvyy iy Nty B@eAE] TEEZOA—F), [F5vF - F7X<Z} -k
FAl Y, 7= [EEED AL —F] 5l ¥y 7% T, YY) —D
TIWDONWTZ H k5B,

“he wanted to create a sense of strength in the music that would reflect the strength of Lili.

That Lili must emerge. Lili must come into existence:” (3) (Below the Line(2015) & b 51/)
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Desplat first composed a score with a dark and strange tone for the scene where Lili puts on
the stockings, but the music implied that coming in touch with your true identity is somehow
dark. Then he scored the joy of it, but that seemed patronizing, implying that becoming a
woman is this pretty beautiful thing with none of the anxiety.

“In the end we both realized that the key was the score needed to combine pain and joy,
anxiety and hope,” said Hooper. “In the moment when she is holding the dress against herself,
the music needs to talk about this door opening to a happiness that she never knew existed,
but at the same time, to get through that door is going to cause her untold anxiety because
she is going through it at a time when no one is going to accept what she says about herself.
When we came up with the idea that the music is a negotiation between these twin poles, then

he was off and running. (3)
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“It was a very vulnerable feeling,” he says. “You're being judged wherever you go by crew and
cast members. You're scrutinized.” That was never more true than while filming that soon-to-
be-buzzed-about scene in which Redmayne strips naked and admires himself in front of a
mirror. “People think actors are always wanting to take their clothes off for the camera, like,
‘I'm ready to get naked!” ” he says. “But it’s not true. It was as uncomfortable an experience

for me as it would be for anybody.”
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“Eddie Redmayne, who plays Lili/Einar, agrees, “This is a story of authenticity, identity, and
courage, but at its heart it is a love story*--about the courage that it takes to find yourself — to
be yourself. Between the Wars came fun and discovery'--and urgency. When you’ve seen so
much death and the shortness of life has been underlined, there’s the fact that you only have
one shot at your time on Earth. How are you going to live it? Veiled and hidden, or are you

going to live a life authentic? ” (1)
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