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2017412 B 20 Ho &t a—Y v % v 1445 LS iz We Have Voice IZAFE

HRRRL, BRI 22T 4 DAL KA CTENNRTAZBEELEY, DY L

LEICHER LFA LRSIz, ZORULFIKEZEHIT Ty VYTV 7 —

(Kalia Vandever) iz, ¥ =2 ) 7— FEERICBVIRICEZAHORBRERR, REZWT

AT, HEEBERNIC [Kalia - Rape] E»hzflex BFEE,LLEINLI L, PR VK-

VORNVEZBERNZEEDDI 2 — b EEZNTRBROWERICHIZ TRWYIY EoAD ]

Pnd kiR i, va—DBIBEnL AR - VMR AVAREEERT S

IdsicsShbhi-ct, A7 vFUy —i3ficd % { ORBHKZH o T\ 51, We Have

Voice DAYV A=D1 ANTHB<)T » 75 v F(Maria Grand)iZ. Z0 X 5 axEER®

LT 2 BAHBFI TRV L2 EHAL, AEEO X v S—2B 5 [Bwdohrb

Fo Ui B k) aREBRE . BENARE DL ERNERE CRAGERE L TE ]

2y RT3,

ZD iy v XOWHFRCRERNCATELE LN T 2RESES D RBRMA T 255,

¥ ZOBERORCKEDLHIAIMY EFoh s 2 e B, L L, ¥ v XFEEYIH

D 1920-1940 FERIC . BBEPHETILE LAY —REEL T, KX THY £

F34v&—FLarr- 24—t —> «F7 Y XL(International Sweethearts of

1 Kalia Vandever, Token Girl, n.p.
2 Larry Blumenfeld, The Female Collective Behind Jazz's #MeToo Movement, n.p.
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Rhythm) 2. 1930 EX4 5 1940 ERICH T TERBL TV A ¥ Xy ISV FCH b K

HOLTHEEIN, LEDTA)ITHDTAEREINAESSVIETHIDITO»PDD

RNV PO EMEER L THEWZ Lk, V¥ X%FES ) A TREOEKKZ TV A

Y —BNEEHINTI hP ol L RHWICRLTWRLEXDEEA), TAYHICIZH

ANBHZEBT 2 BB AVTE Y, Vry XA0BERICHWTd ZOfEZERRLS 2 &

DHEETH B, BFXICBVWTIE, TAVATY ¥ XY LBV 2ZREB L5 ho7

1920 ER PB4 v E—F ¥ aF A AT 4 — b =V F 7 ) ALPREHZWZ 5 1940

FERITH T T, Vv XoFRIcH T, REDORB T L A ¥ — 13 &N FAR LG icE b

NTWEDH, ZLTCEFDONIEOHRTCED LS WG LIEB Z{ToTCE DRI DO WTH

LTV,

KX ZE 1 BEroF6ET TOELTH LMD, F2ETIR, KamXeHnbicdbio

THHRE BB Y ¥ XLy 7Y PR8ISR BERRNERLURO LMD Y = v 4 — Kl

Lo CWEFBBICOWTRTW,,, FIFELOLE A BRI T, KOV ¥ XBHFIC

HLTED o 2ENRBD - =D DT, HER - NEERICER Y Tado, B

BZe v P e AW - HeEAEY LT 2 e CHHLBIILTWL, Fid BES5ETIR, Vv X

ROFLEREY Vv —%Y BT, BRI AV DERICOWTEREZTVW,. F6E

CBWTERWLEDELDEITI,




Ho2E YVrA/hH

TRV YR Ia—V oy VERY EF T EHzoT, TRV ¥ XDERICONT

i CcB v, Py, TAVAITEIFNAEZTELEDN TV AR, BAEOERLT 7

YHDERBREDI > TCHREL TV o ERE2FHO, 77V H000FELTT A Y A~

YENTCIONEEAR, TAY AR EVWHEDO ) XL 2o TCnde, TA—RA, 7TV

AV FaTh, F744 LOBRIEGDLEY, Za—F ) vy Xl e LTI ¥ XP4E

Fe, H-RMFRBICKL > T, ZNFE TRATCOLEEER b — Y -V 4 VBEHHI N,

Ia—VryviEbiftErko b bl 2O LI X oTC, B OB = 2

—F— TV XY ARERDB L LoD TH B, £z, 1920—1933 FF ¥ CHEFT I N %

BiER, [Re—24—V—] L) BEEEG~ALCEZETE, Z I THTDOWEDH

Py XTHotr, 1929 FOWMRBRRBELE, 2T 4 ¥ 7Y ¥ ROFT. % L CREERK

COHEE, 2FVE v NV XOFERL VR Ia—Yy 2 LTT AY HTHIT

LTwl, BEEMORKE - 5V ADARDEBL Y - MEEEZOHE L Vo FALA LERD

EPEXY, ma—T—Rrh Tl Vol ABRLEHOEITEATHRVAL,

EAHEREO ALY, BALFICL IO FEHRELA—T A VAL LTEZA

AT k3, Y XBBAEHLE Lz — AN nEEDP L, 2XICBRT 2

3 Linda De Roche, The Jazz Age: A Historical Exploration of Literature: A Historical
Exploration of Literature, 18.




XL~ EEREZRT T oD TH B

¥, AVE—FvaFr e AT 4=t =Y F T YXLEWMY LT BB T,
EEHLCTWEEETHEL Yy VSV FIEOWCH I I TEDEREMERALTHBI 5, €Y
7y N ek, Oxford English Dictionary i & id [P ¥ XX v R 12—V y 7 (FICX
v 4 v ) R EET SRRV F | ["alarge band playing jazz or dance music, esp. swing;
frequently attributive, esp. designating the styles of music played by such aband”] & ¥ h %,
Py R54, by R—vda4, IV bAZ T/ FER— =R, FT7 LD
17 ATHERINB T 2%, AT, YVYH—BAY A= LTHFEETE AV Fbdo
7ro WETZHOBERICIE, AV AA—LBTEET IS L. VIA BV B RERL Y
FUTRMDA VYV AN—PBTIEHEEFENTWE Z LS\, 1930, 40 FRICARDED
oy Z Ny FELT, LY 29— F—4 & 7(Glenn Miller Orchestra) %, 717
v ko4 Y— F—4 A} F(Count Basie Orchestra) 7z BT b 5,

RIC, TEI 2=V Vv VIROVWTHIETEEH o T TAYALBWTIRZDZDH Y
SV o EBRBEOLZEBRL INTETCVLOLL VI T LDV THIHERL TEE L\,
BRTRZzIC V2D LAV, 23 ZdLESARICHEBEEETS LW LH
&2, FX VT ELTRDOLNTHEbDTEAEP o7k, HIZIE, AICEERL VI LY

CEY EWF2 e, 79V y /BERRTIR, 182 E0rOS5HECHERLTCWEY 4 —V 7

4 Courney R. Carney, Jazz and the cultural transformation of America in the 1920s, v.
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4 s —m—BHIcBWT, XEOBFABIRHI NSO 197 FORTH o7, BH

LEPABICINE YV ACBELTHEXRBCLTHY, Yy XeERET 203 FH I H

FEFE LTCEADLNTV,

1 9ftfE s 2 OHHERIL B T3 FRL V2 v A — DAL ER T LCHETER

WO, V47 Y THEEBRLWIEXSTH B, Shik, BE (FwidA) &, v

. B~OIE, RENTHE L, LI ERITEOR O EEHEWRAETH S, &

v EEEIETS, 2 LT, o ORBEROKMEOEIZ (L7 4] eMEND, 2O

V42 b THREBIL. 1830 LK, KUMEECHE A SiEE BRI N X5

otz COERE, [Hokd LIOEE] £ L7488 dEdns, [L7q4] v

3ERRAVT, BEOKER=C 5 Vo hBEREFOEETR, LI MERET AV A

HBCEE 2T OTH B, 17 HROBEFLOMBIC BT, RE=HE. BRE

DBHEEE IEZBEEVFTHY, VT4 ] 3D LFRRERO B ICARERTFETH

72o LU, 19 HHTic Ao CENOEHHL - TECH W, RELBESIHs D &

T I RONCHECRET 2 B8RO LN B LI 1D, —77 T, RIEIHBY PR

¥l o2 hICRETOHELIN TR LY, THEHRICL - TTOND L)

KK otze &9 LT, PHREEROLEEDICORBIEINE LT [LTF4] K3

LS X 5 ichk o7z, 2 OREIC. B <H 2W» bIRET 5 Bk L2 ML L,

s REETF - ARET - BRBF. [TAVD 72 I=2X00- 44 =T b [HRHE
A5 1920 £ E <. 86-87.




PO S DFENT KR WP T OIFELZEEE L SDLWFERFEFx b o] DT
b5, ¥l HBERROLMECL 5T, LT 4] REAOLERE o, T
A OBIRAH D 2p 0 b, FRIC—EOZ MBI 1800 FRICA > TEBHERZ K 517G
BT X5k, 1920 EEOWEXEOSBHEERPER L 2, £/, ZLETO
B CREBIEL INTOETERP 77y v a veTaHLLRERE LT, 77 vtk
EN 2 &b SHET 27, ) Vol R CREPHRIERL T X H i
BY., KESYXIa—Yvr bR L ohoTnl, EIEBEYURE, EFicLD LS
MR MY v RSV A —BRICE 0, BENEEFICOWTERY BiF<

we,

S INKEAT. [T AV BB T 2RMEROEEBLHL W7 = I =X LOEE], 178.

7 Sherrie Tucker, A Feminist Perspective on New Orleans Jazzwomen, 8.
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HM3E VryXoRicEiFiEN — LdEi

F2EICE VT, 20 HEUETE ClIek St o L5 hfkEleiHo T i R
T&7, 5 3 BT, ZEotSENE & QICHEETS 2 & & hsietENicowTEY
FF3, KEI -V r UPBEBITE I IC R0 2T, BlEI o — YV v v OMIfLA
BhrandLoichse, ZECHTIRMANECITDHEINS LIk oTWL{, FFiC
1900 FEHITEIC T, KHEOFENFRICETIH/AMRD oo 201D, ©T /=T
CONEHEE LR ERERESEHET L L RIS BZD LN TR, TV
yhRebnyR-r R CEEBEHET S IR, KERBEANSTELTVE L E LD
NTWiz8, & ZCTHY EF 720 b, #iE DownBeat T& %, FlFElL, 1934 FICAITI & .
HETTHROUTWBE Yy X7 —2 2R BERD 2 FEMFTETH 5, 1941 EOFEHET
i, TRV v X3 —FC, AF 252 BERNATETT, KER4FY v2MFE
T, VY XRFIL2r 7 vy b &RV E T, | [“good jazz is a hard, masculine music with
a whip to it. Women like violins, and jazz deals with drums and trumpets.”] & \» ) BEICY
v XA—ftanERdRrRohs, FUKE, TEPESOER IO LT, BELE

e ULIc HLE R BHENEE - KENEE O VABHLPR RV EZEZ LN TR,

8 Beth Abelson Macleod, ‘Whence Comes the Lady Tympanist?’ Gender and Instrumental
Musicians in America, 1853-1990, 291-293.
9 Marvin Freedman, Here’s the Lowdown on “Two Kinds of Women,””9.

10 Brittni R. Roach, Patronage and Power: Women as Leaders and Activists in American
Music (1890-1940), 46.




1930 ERD =2 —a—27 D I a— V¥ y VEAIKIL, 800 A EOLER W EFbN
w3, Lal, FAEE1938FD (LI a—Y v v v oTw5EH] [“Why Women
Musicians Are Inferior”] &\ 5 JlQTBEIC BT, [Z2 D Z bkikidafke LCRBENIC
FREERDT, BEOWEZ L LTRELTVEbITTIEH Y T2 A, [“Inthefirst place,
women are as a whole emotionally unstable, which prevents their being consistent performers
on musical instruments.”] MEERINTW S, SL Ao TRAKATTHRET 3 ICIIELH
FOHETH LM, BLALTERRICIO LI EABOREIBEWINE LI NT
VB LS T e, YUKDOALXDERICELTVEIEDSCEELTCVRLETAEES D,

COKSHREBECNLT, YRS v XF v 7 ABEL LTER L Tl F— - -

b (Peggy Gilbert) & 1 5 A#15, B 5B LA ABBROKHE $ 2 — % v ¥ IR S 2 A~
DREISRTR LTV 5, DEOHCHLIE. [T, 2REHL TR BHEI 2 -y
v ERAFICED b B D EFTT b, BHED 1,000 FoF L 2T id e oL, 1,000
DAY TFIRETRERD TEA, AHTL & 52?2 Thi3ZEERT 2ECRR
BB D05 TT, KERTFETH Y, ZHERETA2ERERIV Lo TnB LI EL
PODOEZNS B0 5 TT, ] [“A woman has to be a thousand times more talented, has to
have a thousand times more initiative even to be recognized as the peer of the least successful

man. Why? Because of that age-old prejudice against women, that time-worn idea that women

11 Unsigned article, Why Women Musicians Are Inferior, 4.
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are the weaker sex, that women are innately inferior to men.”] 2&§Eo T3, ¥ FRAGHE L
TWEFEFLA—=FCIZ, TODEIRBLETHEZDTH DL, EbIC, ZOFREFIL DownBeat
KX oTHFic (79 Y y—ThA vy ek ? ] [“How Can You Blow a Horn with A
Brassiere?”] &\ 5 BER AR L 2T CBEB X Nk, ZofTHBES, KT 21
BEokhTds,

FAAN— L, BBOFCELDI 2 — Vv VORDNFDENICOWT, UTD XS
KHIHEL T3, BIZ TBEOF—7 A+ 7IEE,. BERLLTCORIPBD 57201
$EF X 1% 4, | [“men's orchestras are usually hired because of their ability as musicians.”]
B e onwTid TZRERIa—Y vy Ve LTCOBAORDICEAINE Z L RBRLT
HYEFRAN, KEEPS 2O L LTRAS N, BB ERELZ RS 004 &
¥, ] [“women are never hired because of their ability as musicians, but as an attrgction for
the very reason that they are women, and men like to look at attractive women.”] , &7
bit, KEI2—Vrr vOESEE [HEICTC L0 &Y TRIT) LWwIZRT
DD o L VWHIBENBE LB, Kbl %, YROLHEB IR, 7 Y VPEHEORVKE
FBICOT, KL LIDRMEDVAIEERST I L 2RERINTVEDTE, ¥

AR—FEHEDHOT. A —F4 v avolgic, Roich 20 pAA— &b LT

12 Peggy Gilbert, How Can You Blow a Horn With a Brassiere?, 3.
13 Unsigned article, Why Women Musicians Are Inferior, 4.
14 Gilbert, How Can You Blow a Horn With a Brassiere?, 3.
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ZEETRENELE VIRBED o725, BUYENLZEEPIRDONE Y v XOHFICEWT
K a—Yrry Vi, BlEI 2 - Yoy VB ECHEEEZ L, tohrbRTANLNTY
2 EMMREER T FEEEAL P LEDONE D, HE0IERED LWARZRCTHEHEL.
—fEo~wRay FMRTEEL LTEHL WL »OBREL 2o/, F¥A3—}
H{ iz TR wEE] ks (B X5 ClET 2] rovihdh Likhd o7
[“could either be ‘good girls’ or ‘play like men’”] ', T4 KFEHH ¥ v XOWH GCi_fEUC‘iL
ACETIa—Vv vy Ve LTEBLTWS 20k, HERGKE OIS L
LR OR—RIBELASATHBEESY, Ll KlEPRRERICTS ek, XD
LEET 30T, YBRIRZIANRONEDP 272D TH S,

2y AOBRCEEEWNEIEH LT 2oic, Bk FE L CAEERK
22—V vy v BEELRE, ¥V — 54 7+ v (BillyTipton) i, 1914 FiT
gy — -y —i 547+ v (Dorothy Lucille Tipton) & w3 &Ricrite LChEh
o MTOEL L S XN TERET A T VR ETJRMATYH Yy 7 A HEET LI L
R, ZHEZTE V¥R Ia— Yy ry v LTEE T EDIC, HXRE
WO \WETE L ERELADOTH B, YROKTILOWT, [L2L, BoL I&2FE

F5EDIC R R CENRVECLE 2N K RE 20 ok b, fdRic—

15 Margalit Fox, Peggy Gilbert, 102, Dies; Led Female Jazz Ensembles, n.p.
16 Lewis A. Erenberg, “Swingin' the Dream: Big Band Jazz and the Rebirth of American
Culture, 200.
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%x&owtb\E@r3v7Kko<w5$@m%7#vwﬁﬂ%%éﬁ#awn%m

OB L T o e ), BEENEY = XA F v —2FUOHE LY, BT, 12—
S VHRICEBERRLCELNAVI IR T I ANy — WM CER L )| BHOH
Witk b HAHOET L OEMERIE o720, BAOREZFETEMAAVEDELL > TH
EREYE*»ZF 32 ERLELY LT ¥ L 7=, ] [ “However, doing
manhood/performing gender required constant effort: binding breasts; putting on genital
harness; telling a wife that the box of sanitary pads in the trunk of their car provided the best
material for filtering oil; learning and practicing masculine gestures; demanding strict privacy
so that wives, children and fellow musicians could never, never see his naked body; keeping
his birth family separate from his marital families; refusing to get medical help as he aged
because he trusted no doctor with his secret.”] V2 BN T3, TREFEOLDICHHEIC
IS LR 7o 5, BB O v — v CL B LTEE T S 2RO, ANE
Dot b F— I EETH V. 5 ANDKHEE REE T BBROHD 255, BRI L Tiado

tomim%ﬁ%@ﬁﬂéﬁabk:kmﬁ<‘ﬁﬁfﬁot:tﬁﬂwbt@u%?@:

fi

k?%oto%47}VE%ﬁF?VXVIVﬁ“T%Ok@#gﬁ‘i4jbyﬁ§5%

5o f- BRI o T WL AT Ry, L L, THEABBEEAOMR CIEBL T

Wwinie. A EZCE TIEHL O AMPFEELZZ L RERTH D, e oY gid

17 Catharine R. Stimpson, A Self-Made Man, 4
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Bonhie Y v XOMRCEETO Do P BGRIERS 225, B4EPLIZ, KEDH
TR INERNICEZEOD L LERBAVE—FvaT N AV A — A=Y - FT Y
2 I (International Sweethearts of Rhythm)ic 7 # —H AL T, REI 2 —F ¥ v VB ED

I3 EHL WO ER TV,
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HaE VeXoltRicsysEa —
kR - ARBERI L EEL XYy 75V F

HIECIE. Vv XOWBI(1920-1940 ER)DE, KWV ¥ X 12—V vy yHRED LS
KEz bn, EHRZFCokrR IR TEE, ABICBV T, B1ETH LA A
vAa—FaFie Ry 4 — b r—> « F 7+ Y XL (International Sweethearts of Rhythm)
ICOWTDE~NLBE o THERY, ZONYFIE, TA) I THD T, BREANEDOALH
) KEORTHEEINEZE Yy SNV FTH D, NV FOPHA Y =i, I v
G EMAA 2Ty R BHBNA == TR Y Y —F 47+ 22— (Piney Woods
Country Life School) THi& >, RO BHIEROES R BL L THoT, T, Al
BECHD H—L YR C - ¥ a— v X (Laurence C. Jones)2S, 7 4 A2 K¥EDOEERFED
FICT 4 R RZOEREEBICE o CTRERENET 4 A7 Y ar) —- ¥V —X(Fisk
Jubilee Singers) & \» 3 AIBFOME L Z 1 T 2 L BBRL TV B, 20k, FBr oI
M. 1941 E7U DY ¥ XAV F~LEH TS, XY FRET7YV A, 77V, TYT,
AV R, FIAMAanky BABANEO A Y =Pt HRAEBRI LD IFLY V-
#—% v } (Chitlin’ Circuit) |, 2F 9, BAI a—Y vy v e LE LT 7
FoGATAY R ERKVEBEY T — % KET 5 & THELRAZB TN, £k,
1945 iz~ v Pk ERB 4 (United Service Organizations, LT USO) &#tic, 7

SYRE FAV~DI—0 95—V T —%fTolz, USO i, NPOHETH Y. 7 A Y 7 HE
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EEPFRBRICNLTE v 2T 4 AV PR RET 2EB 2T, NV FICHIET 2RAD
Avi—i3, USO &#ticy 7 — %MD COBAKIEL i oTe, A VoS- Dfilh, ¥ ¥
)7 OEE, BES RN, BERARERPEY > TELI & T N il 1949
FECEHEKRT LEDTH o7z,

AVvE—FaFAh s AV 4= b= F T DXLZARARE 272D e Z 3T,
EEYBORAER, 2 L THEEEDO 7 5 —< Y ADERL TS, 7, BHL T
7z 1930 FERBES & 40 FERICHT T, b 1 ) CEZRKERABA T TR e
EBhb, AVE—FLaFr RV 4=t =Y F T VXLDFFa A2y —BE%
BYEL7=T7 v FL7 +» 74 A(Andrea Weiss) 1%, & 7=H D A5ic20»wC, [BEHiZ, &
PR E LY, GRICEEOHER2 LAV T3 LBRIANLONTVE L, £k,
IV R—FARAVICHA TR b L) BEROBE S wE L, K72 bh 3 —
ny SOYT—KBML Tt & HKAEBIEUSOIL>T, X LTHERICRELDHIT
Tot, HE&AL LTI E L7, | [“During the war, it was more acceptable for women
to travel, to do what were traditionally men's jobs. There was also a ready-made audience:
soldiers, who were hungry for entertainment. When they were on tour in Europe, they were

treated as celebrities by the USO, and certainly by the soldiers.”] B& 4 v Z Y a— DR TEE

18 Rob Edelman et al, The International Sweethearts of Rhythm: AN INTERVIEW WITH
GRETA SCHILLER AND ANDREA WEISS, 33.
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5T B, ToX BT b AE o T8I, B b S~ LY HEn s THnF

ARE L, £0EEELWENES © & FERRKRRICZ OV FREBZIT 2> TV,

55 1 ooEEE LT, HKEbHHOHBEOBNPEHRL B LELLND, WK

FHOAY Pk, BERET VAT —CRAA - T—LRA AV IRAT YV E AV =R E

BTV THolmbEbN TS, T—LA IRV IE, TOY FoRv,—D 1 AT

HBEAZ— F4 EA(TinyDavis) ¥ AA DAY FICAB XIBARZ LB H o T D

ENTVE ENEFENODH B AV AA=Hfiok NV FTHoTe Ele T ¥V F v DC

DNT =R T R—= AL LDT RV TER— VYTV T 4Dy F oS TRE,

8k DB B W TEEBEROTRE - RBREFH O, WHEICHEBHL TV TH, ThE

FORERDD BV FiZZ I BB TTH 5,

# 3 B CERLELS I, YooYy Xia—Y oy VIiZBHN Yy X2 B

BLEOFEERFAGCHEET 50, KD L 22EMCH L E—Bo~v 23y MISFE

LLCHEBET 30, O TEHLTW Lkdrok, TR AV E—F¥afr:

AY 4= b=V F T VX LDEHE, DX TRNT F—2VABWELTWEDOT

B35, T CHEDRED, £—Y v A+ 47+ Y XL (Darlings of Rhythm) & > 5 &

v 7y FEEY EiF7zv,

'vvvvvvvvvvvvvvvvv_!l

L INTERNATIONAL L

v SWEETHEARTS v |
OF RHYTHM

HOTTEST WOMEN'S RAND OF THE 11403 23 PHOTOS
», G




7 : Darlings of Rhythm

% : International Sweethearts of Rhythm

AV R —FaFA R T 4— b=V F 7Y X5 ERKEIC 1940 FRZHOITTEBIL .

TRBALEOATHEREINTV RNV FTHoTz, REDOV ¥ X Ia -V ¥y VICER

W CHHERIToC By ) — « &y H—(Sherrie Tucken)id, £HHD Y FTHIED)

LTCWRE 2D 75 v « 5 4 Y ¥ (Frann Gaddison) i, fio¥ Y FiZoWwWTof v x e

a—BfFoTWVB, 20D Y FEFHIKL, 2y A—R [F—VvX - F7 - Y XL%RZ

TWwBiAEbIE., LELIEREEDEAT 4 — =2 LS 2 BICHi VT E

F, EERRAADPLRE, L FCORER, 47— VR L o ORI Wz BAKRHE

Ia—YrrviEboRETC, HEAZERRD oL LIERL TwE L7z, ) [“Those who

remembered the Darlings of Rhythm often portrayed them in distinct contrast to the

Sweethearts, pointing to areas of divergence that ranged from musical styles, costumes, and

stage presence to the strikingly different representations of black women musicians delivered
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by their performances.”] & iR~TV 5,

¥, HF4V VI 1994 FE7TH7HP L 8HIEATTE Y H—iC Lo TThbhic 4 v
At a—ltPBnT, X)) V72 -+7 - VXL0HEY [Fufn] [“raggedy’] 2, [EK
b MEWEEZ TP VDL > IKRET, HDE2VEEEZLEZEP DO LS. ]

[“They’d come in there like they just got through washing dishes or something. Or washing

clothes.”] 12 FH L7z, —H T, FAHO4 VI a—KBWTA VX —F¥aFil AV
fe k=Y F T VRO E, TLAL, AT 4= A= VIdE THERT, LA
rEobwvnaki, ELLokATT, HREDIEMS AL 7b L TWE L] ["But
the Sweethearts were very lavish, you know, beautiful. They had hairdos and make-up.”] #2&
L, CNEZF Ry H—, F—V) VIR AT VRXLDRT =V ORREFIC DOV T,
1940 R UMD B A LHHSFICETFEL T TOEORFEHB TH o L W HIHINTER
. REVHOIRICELBRITRIIHL ¢35 X5 affio R VIS Ol bITEEL T
Wi L T3,

X AV E—F Y aF N AT 4= b A=Y AT Y RXLPOE—Y) VTR F T

VA LANLFBREEZT 4 74y v (ViWilson)ik, RV 4 — b =YX DS

19 Tucker, Nobody's Sweethearts: Gender, Race, Jazz, and the Darlings of Rhythm, 256.

20 Tbid.
21 Tbid., 256.
22 Tbid.
23 Tbid., 257.
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LSBREL. LW BEELWHIRE > T L7z, | [“the Sweethearts were growing more

feminine, and had all the beautiful uniforms.”] 24, AV 4 = F "=V EINOLDH LD S

LAY Y, hOWIBBEOT YV, Ya—FFLAREERRFoTwE LA, 2 LTEK

FhlI A4 2T v TREDMTRTCTEES Lo o 72T, ] [“the Sweethearts had all these

beautiful gowns, all kind of gowns, short dresses and all, and they were fabulous with make-

up and all”] #LFES T3, HFAVVETAIANIVOREPO, A VE—FTatr:

AU 4 —bon—Y AT URLF, RS LIBNEELVIRE, X427, BRZHLC

25— BT B3P Db, =T N, T—LA IRV T hEORELRY ¥

XIa—Vvr Vbbb h 313 EOEBRMbDFo WD THE, 2D, [ V£

—FaFN AT 4= =Y F T UXAKBEALTR, FIZCTHBRRTETES L

X LHEERME L L VERMA T AV IFTHEIL VI LR EL D, TOLILH

Hp o, Yo ARIKER o TWRDT,
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24 Tbid., 268.
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40 FERIC B VT, Tk, FCBALERBE 20 arERT LB TEIRATLR,]

[“We were very well known in the black press. It was the white press that ignored us. And
women were under-recorded in the 40s, especially black women.”] 22 gL T\ %, [Z{#7E
B | S BET, WD OEBOEBRIIE LA LR T AVOPRETH 5. £ 72,
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26 Megan Mayhew Bergman. “We loved each other”: America’s first racially integrated all-
girl swing band, n.p.
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25, WMEED B A OWRITEICIREET 2 BERH - 72BFT L ) ENRTWE L7z, ] ["bus ‘wasn’t
the most comfortable place in the world’ to get a night’s sleep, but ‘it was better than the

places they had to offer traveling black people in those days.””] "2 & B~Tw> 5,

21 Tucker, Swing Shifi: ‘all-Girl' Bands of the 1940s, 139.
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28 Tbid., 142-162.
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(Hicii ey ) bmE, 2% 4 5% & b%\s,) ] [“The music business is overwhelmingly
a male business, almost all the women involved being singers--some of whom play piano as
well, often accompanying themselves.”] ¢ Ebhd LI, Vv X%iES I X TED4
HABFONE DR, HEREMIB LY — - U7 4 (Billie Holiday) 2.7 - 7 4 v Y
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29 Faulkner and Becker, “Do You Know-+?” the Jazz Repertoire in Action, 3.
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30 Tanya Niaquelle Ellerbee, The vocal jazz aesthetics of Betty Carter, 1.
31 George T. Simon, The big bands, 261.
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32 Unsigned article, Week-End Chats by James A. Hamlett. Jr, 1.
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K25 — i E23 5 DTl 2 BO/MBE TS O%#HD X ) BR L7, [“The hotel's
management, eager to avoid upsetting its white guests, insisted that Holiday walk through the
kitchen to get on the stage, use the service elevator instead of the one used by hotel guests,
and wait in a small room upstairs to sing rather than sit onstage with the rest of the band.”]
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TP EE LT, CTTRIT - 74y YT xIAF, BY— k) T4, ZLTA
vA—FLaFr AV 4— b =Y X7+ J X L(International Sweethearts of Rhythm)
%Mu$ﬁ6oif74v7917wF®%é\BE@??E~E%E%\EE%WQE

hY. ELAREOSERRAD AR 1 DOKREREHESTLEES 5, bbHAHEER

ﬁ__lﬁl:t

EFLBAGEHBE L FERT B, ZH L -RIRINCED L v T EITmA, GED
REICRZBHCOEEL VI DR 1 DOEEL A VG5, MAT, SKBAMAIHR L

L0 2 NAACP 4 A—Y 77— Fi2ZELTwb, DownBeat D) 5,000 ADFHIC X

ARET, Yy XOTEL LTy SN LD H o723,

33 Bud Kliment, Billie Holiday, 88.
3 Unsigned article, Week-End Chats by James A. Hamlett. Jr, 1.
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musician - critics have dubbed her the greatest living expoent of jazz singing - she also wins
popularity polls among the laymen every year.”] ¥& b T\ %, 1945 D The Billboard
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35 Unsigned article, Billie Holiday The Queen of Blues is at her peak, 81.

36 Unsigned article, Billie Holiday, 2.
37 David Margolick, Performance as a Force for Change: The Case of Billie Holiday and
Strange Fruit’, 92.
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38 Judy Chaikin, The Girls in the Band..
31




6 KM

KHXCR AVE—FaFr AV 4=t = F T YXLRZOMDORET —
F 4R OEBRBLT, 2 OHITEREDOT A Y B> T e REPCAE T 5%
B8 BT & e, BRICE T BATIE > T BRMY ¥ X 32— Vv v Y ikbFHEH, K
FERFLEE LCORERNEE L SNTELFRLEMHEY, ¥y XOMRTHEEL T
Pl b BEEICIE S L FEE LTz, 20T SEFXCRY LTk va—Fvad
N RT 4= b= kT YR LG, T AYHTHD TCAEPRE SRy 78
v F OB Z T T u RS b, D OYROEBERICEE 5 X O RREER
Rk hEoTh b3, LEE B X CAEER &R L85 O BanciER L T, Tk,
Ux ROMRCHRBER LR Y H—BSWEAICH BH, 22 bV —FHF
PV HERICE o TAE GEVOER T [ ] CEET 520, BRI VA v -
T 2 v S BRIAERNCE E L3\, F e, EEIR AR & . BEBAN S OFEENE % I
niizcws e, Bt cERIEEICHY EFon 3 aEEENEE ) BREFESIFHTHIL
B BRIBEFONG T L 2R L 72, SEHERED 21cH iz > T, -V ORBRE
BEDKES v R a—PVr VICE o THREY TR, BT LA Y-y v i— U5
HEZ CDUBOHATHENEZT 2 LAY EVHICAoTLESTWE Z LAbA
o7,

BT Ic o T, Vv XOMREE Y #HBRIIED YV 0055, 1982 11 A5 H

32




@ The New York Times DEETIX, [V ¥y Xvuy 78V FeHEET L RENEA, 3L

BRI BEEL T RBEEBET L L IR LT, POTCEMEI 2 -V

vV RBBATHE L) RREEPRTLOLI b0k AR AEDID22H5 K5 TT,]

[With more and more women playing in jazz and rock bands, and playing instruments once
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